






































































































































Peter van Riper

Peter van Riper, Paper Piece, performance. Photo: Philip Galgiani
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Peter van Riper, Most Treasured Pencil (for Nam June Paik), mixed-media

Peter van Riper, Flux Tour: Soho Curb Sites, 1976, performance, New York



Yoshimasa Wada, Earth Horns and Electronic Drones, 1974, installation view of instruments,
Nassau Coliseum, Long Island. Photo: Seiji Kakizaki

Yoshimasa Wada, Small Night Music in a Fog, 1976, performance, The Kitchen. Photo: Johan Elbers



Yoshimasa Wada
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Yoshimasa Wada, Lament for the Rise and Fall of the Elephantine Crocodile, 1981, mixed-media instrument. Photo: Marilyn
Bogerd



SELECTED EXHIBITIONS
& ARTIST BIBLIOGRAPHIES *

JOHN ARMLEDER

Born 1948, Geneva, Switzerland
Studied at the Ecole des Beaux-Arts, Geneva

Selected Exhibitions
1969 Groupe Ecart, Geneva
1973  “Groupe Ecart,” VIII Biennale de Paris, Paris
Rainbows in Heaven, Palais de I’ Athénée, Geneva [solo]
1974 John Armleder/Gérald Minkoff, Palais de I’ Athénée, Geneva
1975 Camden Arts Centre, London
Galerie Gaétan, Carouge-Geneve
IX Biennale de Paris, Paris
1976  Artistes genevois, Helmhaus Ziirich
Six artistes genevois contemporains; Six expositions, Palais de
I’Athénée
1977 John Armleder: Here Comes My Face, Galerie Marika
Malacorda, Geneva
20 jeunes artistes suisses, Bogota
1978  Groupe Ecart, Galerie Marika Malacorda, Geneva
1978-
1979  Le dessin en Suisse, la nouvelle génération, Musée Rath, Geneva
1980 C Space, New York
22 Artistas Suigos, Galeria Nacional de Arte Moderna Belém,
Lisbon
Fluxus Intemational & Company, Musée Rath, Geneva.
Organized by Ben Vautier
Perspektive 80, Art 11’80, Basel
Premier étage, 12 wall artists rue Vignier, organized by Galerie
Malacorda, Geneva
1980-
1981 John Armleder: 891 und weitere Stiicke, Kunstmuseum, Basel.
Catalogue
DON BOYD

Studied at Ohio State University, Columbus (B.F.A. 1956); Har-
vard University Graduate School of Education (M.A.T. 1961); and
University of Iowa, Iowa City (M.F.A. 1966)

Selected Solo Exhibitions

1956
1958
1959
1969
1972

Music Faculty Offices, Ohio State University, Columbus
Indian Rivers Players Theatre, Melbourne, Florida
Cherry Plaza Hotel, Orlando, Fla.

Kenyon College, Gambier, Ohio

Zanesville Art Institute, Zanesville, Ohio

* Information included follows artist’s own format



1980

Kent State University, Kent, Ohio
University of Tulsa, Oklahoma [P] *
University of Wisconson, Eau Claire
West Texas State University, Canyon

Selected Group Exhibitions

1962  Boston Arts Festival, Boston (also 1964)
1966 Iowa Sculptors, Plunkett Gallery, Des Moines
Ninth Midwest Biennial, Joslyn Museum, Omaha
1967 Don Boyd and David Diao, Kenyon Summer Theatre, Gam-
bier, Ohio
1968  All-Ohio Annual, Dayton Art Institute
Butler 20th Annual, Y oungstown, Ohio (also 22nd, 1970)
1971  Fourth Annual Blossom S culpture Invitational, Kent, Ohio (also
6th, 1973)
1974  Lowland Invitational, Gibbes Museum, Charlestown, S.C.
1975  Regional Invitational, University of South Dakota, Vermillion
1976  Northwest Biennial 11I, Memorial Art Center, Brookings,
S.D. Cat. by Joseph Stuart
Art in the Mail, Manawatu Art Gallery, New Zealand
Biennale of Sydney, Sydney, Australia
Venice Biennale [Ecart Gallery exhibition], Venice, Italy
1979  Art as Social Paradigm, Berry College, Mt. Berry, GA.
1980 Mail Art Flow System, Fine Arts Ltd. Gallery, Broken Arrow,
Okla.
1981 Buried Art, Interface, Tulsa, Okla.
Bibliography

Friedman, Ken “Parallels between the Lives and Work of Joseph
Beuys and Don Boyd,” National Arts Guide vol. 2, no. 2 (March/
April 1980), pp. 2-3.

Kravetz, Susan, in Harvard Graduate School of Education Association
Bulletin vol. 13, no. 4 (Summer 1969), p. 36.

Stevens, R. “Review of Boyd sculpture,” La Revue modeme, 1 January,
1963, pp. 18-19.

Artist’s publications include many hand-made books, a column

“About Art” for the Mount Vernon [Obio] News (1967), and several

video programs on art for South Carolina ETV (1975).

JEAN DUPUY
Born 1925, France. Lives in New York.

One Man Shows:

1982
1981
1978

1974

A&M, New York

J. C. Reidel, Paris (also 1982)
Galerie Lemoine, Paris

Marian Goodman Gallery, New York
112 Greene Street, New York

* [P]signifies performance; [V] video



1972  Sonnabend Gallery, New York

1970  Galerie Sonnabend, Paris (also 1971)

1968 Galleria Toselli, Milano

1961 Galerie Facchetti, Paris

Group Shows—Objects:

1982  Pastiche Show, Grommet Gallery, New York

1981  Soundings, Neuberger Museum, S.U.N.Y., Purchase

1980  Fiir Augen und Ohren, Akademie der Kunste, Berlin
Ecouter avec les Yeux, A.R.C. Paris

1976 New York: Downtown Manbattan/Soho, Berlin Festwochen,
Akademie der Kunste, Berlin, catalog by Werner Duttman,
Ulrich Eckhardt, and others

1972 72/72, Grand Palais, Paris

1971 Art & Technology, Los Angeles County Museum of Art, Los
Angeles. Catalog by Maurice Tuchman and Jane Livingston

1968 The Machine Show, Museum of Modern Art, New York

I left architecture studies for painting. My first show was held in the
Galerie Facchetti in 1961 in Paris. In 1967 I moved to New York
and I was fortunate to show a piece of mine at M.O.M.A. in 1968, in
The Machine Show. I taught for two years at the School of Visual Arts
in New York. Then in 1973, by inviting artists of different reputa-
tions and generations, I stimulated a collective activity first in my loft
in New York, through objects. During the following years I initiated
a series of performances with limitations of time and space in various
places in New York and in Europe. Over the last 8 years, for many of
these projects I have received grants from N.E.A., N.Y.S.C.A., and
from private funds.

I edited a book: Collective Consciousness: Art/Performances in the 70s,
P.A.S. Publications, New York. A Book: C.U.L. A series of
lecture/performances, Docks, Paris.

An article in Tracks Magazine, New York, winter 1976.

Interesting reviews and articles written about my work include: Robert
Pincus-Witten, Artforum, May 1972; Laurie Anderson, Artforum,
September 1973; Alan Moore, Artforum, October 1974; T. Lawson,
Art in America, July/August 1978; P. 1. Greene, Collective Conscious-
ness; P. Frank, Soho News, December 5, 1974; E. DeAk, Art Rite,
1975; P. Frank, Soho News, March 19, 1976; J. Perrone, Soho News,
December 8, 1977; B. Mahder, Metro, October 16, 1979; J. Dupuy,
“Correspondance,” Le Monde, October 30, 1979; P. Frank, Voice,
April 24, 1978; B. Hayes, Le Monde, September 24, 1981.

RIMMA AND VALERY GERLOVIN
Rimma Gerlovin (born in Moscow, 1951)
Valery Gerlovin (born in Moscow, 1945)
Exhibitions (selected):
1977 La Biennale di Venezia, Italy
The Art Club of Washington, D.C.
The Herbert F. Johnson Museum of Art, Ithaca



1978 Museo del Municipio, Bellinzona, Switzerland
Pratt Manhattan Center, New York
Palazzo Reale, Torino, Italy
Settore arti vive, La Biennale di Venezia, Italy
1979 Museum Bochum Kunstsammlung, Germany

“Other Child Book,” Remont Gallery, Warsaw,
Poland

Galerie Nicht St. Stephan, Vienna, Austria

1980 Annual Avant-Garde Festival of New York
Art Gallery, University of Maryland

1981 Centre Culture de la Villedieu, France
Artgardenshow, Kassel, Germany
Many Mail-Art shows in Europe and in the USA including
the 16th Sad Paulo Biennale

1982 “Transplantation of Russian Spirit,” Franklin Furnace,
N.Y. (curated)

Bibliography (selected):

Flash Art, n. 76-77, 1977; n. 80-81, 1978

Dodge & Hilton, New Art from the USSR, Acropolis Books LTD,

Washington, 1977

Crispolti, Moncada, “La Nouva Arte Sovietica” in Marsilio, ed., La
Biennale di Venezia, 1977

Marsilio, ed., Il teatro no ellineato nei paesi dell Est., 1977

L’Espresso, n. 10, 1977 and n. 11, 1977

M. Bentivoglio, “Materializazzione del linguaggio,” La Biennale di
Venezia, 1978

P. Spielmann, 20 Jahre unabhdngige Kunst aus der Sowjetunion, Druc-
khaus Shiirmann & Klagges, Bochum, 1979

(A-JA:), Russian Art Revue in Eng. n. 1, 1979, Paris

Canal [Paris], Oktobre., n. 32, 1979

Projekt [Poland], n. 133, 6, 1979

Libération, 28 and 31 January 1980

Artforum, March 1980

Art in America, April 1980

Doc(k)s [Paris], No. 23, 1980

Opus International, No. 77, 1980

Echo Republicain, [France], 7 January 1981

J[IRI] H [YNEK] KOCMAN

Born 1947, Nove Mesto na Morave, Czechoslovakia

Studied at University of Veterinary Medicine, Brno

Lives in Brno, Czechoslovakia

Selected Solo Exhibitions

1966 Vysokoskolsky Klub, Brno

1968  Galerie Klubu A. Bryba, Brno Zamek, Bucovice, Czech.



1970
1971

1973
1978

Galerie Mladych, Brno. Cat. by J. Valoch

Psi Klub, Brno

Trias Klub, Brno

Stedelijk Museum, Amsterdam

Galerie Leaman, Dusseldorf

Rubber Stamp Works, Stempelplaats, Amsterdam
17 Motylku, Malagalerie, Brno. Cat. by J. Valoch

Selected Group Exhibitions

1969
1971

1972

1973

1974

1975

1976

1977

1978

1979

1980

MAX, Dum umeni, Brno

Arte de Sistemas I, CAYC, Buenos Aires (also II, 1972)
International Visual Poetry, Bleeker Library, Albany, N.Y.
Anatomie einer Sammlung, 7. Produzenten Galerie, W. Betlin
Attention, Galerie Impact, Lausanne, Switzerland

Nattura Morta International, Centro d’Arte, Salerno, Italy

International  Cyclopedia of Plans, Anderson Gallery,
Richmond, Va.

Omabha Flow Systems, Joslyn Art Museum, Omaha, Neb.
Mirror, Kaplona, Baltonboglar, Hungary

12th Premi International Dibuix J. Miro, Barcelona, Spain

Art et Communication Marginale, Institut de 'environment,

Paris. Cat. by H. Fischer
Aspekten van de aktuelle Kunst, ICC, Antwerp -
Stempelkunst, ’t Hooght, Utrecht

International Rubber Stamp Print Exhibition, Art Center, San
Francisco

Museum of Drawers, Museumsfoyer, Solothurn, Switzerland.
Cat., Traveled

Small Press Festival, Galerie Konstakt, Antwerp
Gestemplte Kunst, Galerie Schill, Lucerne

International Miniature Textiles, Savaria Muzeum, Szom-
bathely, Hungary

Iceland Blue Show, Galleri Sudurgata, Reykjavik, Iceland

Sprachen jenseits von Dichtung, Westfilischer Kunstverein,
Miinster, West Germany

II1. Trienale umelecke knizni vazby, Karlovy Vary, Czecho-
slovakia

Oggi poesia domani, Biblioteca communale, Finggi, Italy
Drawing ’80, Pecsi Galeria, Pecs, Hungary

Schede, ICC, Antwerp

Von Ausseben der Wérter, Kunstmuseum, Hannover

Artist’s Publications
Monography. Brno, 1973
Visual poetry in Lotta Poetica. Brescia, 1971

“Touch-Activity,” in Klaus Groh, ed. Aktuelle Kunst in Ost Europa.
Cologne, 1972

Bibliography

de Barneveld, A., ed. Rubber No. 10. Amsterdam: Stempelplaats,
1978



Friedman, Ken, “G. M. Gugelberger: the Stamp and Stamp Art,”
Front [San Francisco] 4, 1976

Groh, K., ed, “Fiinf osteuropaische Kunstler,” Mitteilungen des
Institut fiir moderne Kunst [Nurenberg] 1, 1975

Schwarzbauer, G.F., “Kunstlerstempel,” Magazin Kunst [Mainz] 3,
1974

Valoch, Jiri, essay in Kocman. My Activity 1965-73. Brno, 1973
,JHK/1976-80. Brno, 1980

, “Media Stamp/ing,” in Problemi-reviva [Ljubljana, Yugo-
slavia] st. 1/133, 1974

, “Umelecke experimenty a promey knihy,” Literarnevedne
studie ...Brno: UJEP, 1972

, “Visuele poezie in Tsjechoslowakije,” in Historische Antologie
visuele Poezie. Brussels: Rijkscentrum Hoger Kunstonderwijs,
1976

CARLA LISS

Born 1948, Hollywood, Calif.

Studied at Sarah Lawrence College, University of Wisconsin, and
Boston University Film School

Selected Exhibitions
1968 Film-Makers Cinématheque, New York
1969  Fluxus Show, Whitechapel Gallery, London
Fluxus und Happening, Klnischer Kunstverein, Cologne
1971 Robert Street Arts Lab, London
This is Not Here, Everson Museum, Syracuse
1973  Dovecote, Museum of Modern Art, Oxford

Festival of Independent Experimental Film, National Film
Theatre and Institute for Contemporary Art, London

Gallery House, London
Travelling Fluxshoe, Blackburn Museum, England, Cat. by D.
Mayor
1975 Anthology Film Archives, New York
1976 Civic Arts Gallery, Walnut Creek, Calif.
80 Langton Street, San Francisco
Lester Gallery, Inverness, Calif.
1977 30 X 12, The Kitchen, New York [installation]
1979  Filmworks, the Kitchen
1980  Film as Installation, the Clocktower, New York
Nightclub, Franklin Furnace, New York [V]
Rutgers University, New Brunswick, N.]J.

Secrets of Three Mile Island, The Kitchen and Stefanotti Gal-
lery, New York; 80 Langton Street, San Francisco; Galerie
“A,” Amsterdam

1981  Transparent Matters, P.S. 1, New York [solo]



Bibliography

Ruhé, Harry. Fluxus, the most radical and experimental art movement of
the sixties. Amsterdam: Gallery “A,” 1979

Atticles have appeared in Art and Artists [London] “Fluxus Issue,”
October 1972 and “All Women Artists’ Issue,” October 1973;
Artes Visuales [Mexico City] March 1980; Artforum, March 1980;
Fotographia, March 1980; Kunstforum, February 1980; and
PA.N. (Paranoids Anonymous Newsletter), 1976, 1978, 1979-80.

Artist’s Publications

“Beauty and Strength,” in Richard Milazzo, ed. Beauty and Critique.
New York: Bruce Mussman Publishers, 1982.

essays in Art and Artists, “Fluxus Issue” and “All Women Artists
Issue,” which she also guest edited.

designed and edited P.A.N. 1976-1980

LARRY V. MILLER
Born in 1944, Marshall, Missouri.

Education: M.F.A. Rutgers University, New Jersey.
B.F.A. Southwest Missouri State College, Missouri

Lives and works in New York City.
Selected Exhibitions and Performances
1970  Art in the Outside, Caldwell College, New Jersey
One Man Show, Rutgers University, New Brunswick, N.]J.
One Man Show, Billy Apple Gallery, New York
1971 112 Greene Street Gallery, New York
Florida Technological University, Orlando, Florida
1972 Communications, Inhibodress Gallery, Sydney, Australia
Avant-Garde Festival, South Street Seaport, New York
1973 Drawings and Paintings by Bowery Men, Metropolitan Jr.
Museum of Art, New York [coordinator]
112 Greene Street Gallery, New York (also 1974, 1976)
One Man Show, 112 Greene Street Gallery, New York
1974  Avant-Garde Festival, Grand Central Station, New York
1975  Flux-Harpsichord, Anthology Film Archives, New York
“Visual Aid for the Needy” Film Festival, New York[P]

Centennial Art Exhibition, Bangor, Pennsylvania, with Robert
Watts

Language and Structure, Kensington Art Center, Toronto;
George Washington University, D.C.

Group Show organized by Lutze, Fine Arts Building, New
York

Avant-Garde Festival, Shea Stadium, New York

An Advertisement, Anthology Film Archives, New York
1976 ‘A’, Flux Show, Amsterdam, Netherlands

Fluxus Timepieces, The Clocktower, New York [P/V]



1977

1978

1979

1980

1981

1982

M. L. D’Arc Gallery, New York

New York: Downtown Manhattan/Soho, Berliner Festwochen,
Akademie der Kunst, Berlin. Cat. by Werner Duttman,
Ulrich Eckhardt, and others

Flux-Harpsichord; Flux Labyrinth; The Suitcase: Part 11,
Akademie der Kunst, Berlin

Flux-Tour of Soho Galleries, New York [P]

Louisiana Museum, Copenhagen, Denmark

Sleep Machine, Grommet Art Theatre, New York [P]
Artist’s Propoganda, MCTV, New York

Open to New Ideas: In Honor of Jimmy Carter, Georgia
Museum of Art, Athens, Georgia

Notebook, Workbook, Scripts and Scores, Franklin Furnace,
New York

Dream Machine, Special Projects, P.S. 1, Long Island City
C’mon America, Franklin Furnace, New York [P]

Trinity, 42 Walker, New York City, performance with Tim
Burns and Lindzee Smith

Audio Art, Artists Space, New York

Target, P.S. 1, Long Island City

Flux-Cabaret, New York

Jim the Wonder Dog, video production, Missouri Valley Col-
lege cable broadcast, Marshall, Missouri, and JWD Memo-
rial, Missouri State Senate, Jefferson City

3 Mercer Street, New York

Franklin Furnace Benefit Exhibition, New York (also 1979)
The Chart, video interview with George Maciunas
Flux-Concert: 33 short works by Fluxus artists, 1959-1979,
organized by Miller and Ken Friedman, The Kitchen, New
York

International Encounter on Video, National School of Com-
munication, Mexico City; Center of Art and Communica-
tion, Buenos Aires

Dirty Pictures, by Carolee Schneemann, The Collective, New
York

C.U.L., performance evening by Jean Dupuy, text from
George Maciunas, La Maison Francaise, Columbia Univer-
sity, New York

Discourse on All and Everything, Part I, The Kitchen, New
York

Eclipse, Franklin Furnace, New York

Incident at Horse Creek, directed by Carter Lord, Horse
Creek Productions, Florida, 35 mm. film (Leading role in
feature film)

Alternatives in Retrospect, The New Museum. Cat. essay by
Mary Delahoyd

Mom Art, CBS Cable national broadcast [V]

Accord, de Appel, Amsterdam, Holland; broadcast, Radio

Amsterdam



Books

Brentano, Robyn and Mark Sawvit, ed. 112 Workshop/112 Greene
Street, New York: New York University Press, 1981.

Selected Artist Publications

“Knives,” Documentary Photography Magazine, [Sweden] 1982

“SURVEY: New York Art in the 70s,” Platten Magazine, [Sweden]
No. 4 (1979), pp. 2-11, 28-31, and cover

“Accord,” de Appel Bulletin, [Amsterdam] November 1981 (score
and notations)

“Quotes from George Maciunas Interview” in Jean Dupuy, ed.,
C.U.L. publication

ENDRE TOT
Born 1937, Siimeg, Hungary

Chronology

1970  Gives up painting

1971  Contacts with East European and Western avant-garde art-
ists

1973 Travelling Fluxshoe, Blackburn Museum, England. Cat. by D.
Mayor

1974  Solo exhibition, Fluxus West, toured California
Art et Communication Marginale, Institut de 'environment,

Paris. Cat. by H. Fischer

Artists’ Stamps and Stamp Images, Simon Fraser Gallery, Bur-
naby, Canada. Cat.

Exhibition at Galerie Ecart, Geneva

1975 Retrospective at the Israel Museum, Jerusalem.

1976  The Artist and the Photograph, Israel Museum, Jerusalem. Cat.
Artists’ Books, Institute for Contemporary Art, London
Rainproof Ideas 1971-75, Galerie Baecker, Bochum

1978 L’Estampe Aujourd’hui 73-78, Bibliotheque Nationale, Paris.
Cat:

Acht Kunstler stellen sich vor, DAADgalerie, Berlin

Artists’ Books, Centolibri d’artistes cento, Palazzo Strozzi, Flor-
ence

1979  Solo at Galerie René Block, Berlin
Testuale —le parole e le imagini, Rotonda di via Besana, Milan.
Cat. by F. Caroli and L. Caramel
Ben Vautier: Hotel Room Event, Studiogalerie M. Steiner,
Berlin

1980 Solos at Galerie Magers, Bonn and Galerie Oez Mogiel, The
Hague, Netherlands

Bibliography

de Rook, G. J. Visual Poetry Anthology. Utrecht, 1975

Flash Art [Milan] nos. 48-49, 1974



Groh, K., ed. Aktuelle Kunst in Osteuropa. Cologne: Dumont Buchver-
lag, 1972

, “Fiinf osteuropaische Kiinstler,” Mitteilungen des Institutes fiir
moderne Kunst [Nurenberg] 1, 1975

Guest, T. and Germano Celant. Books by Artists. Toronto: Art
Metropole, 1981

Honisch, D., “Neue ungarische Avantgarde,” Kunstmagazine
[Mainz] 1, 1977

Neustiss, F.M., ed. Fotografie als Kunst—Kunst als Fotografie. Co-
logne: Dumont Buchverlag, 1979

Oliva, Achille Bonito. Europe/America: the Different Avant-Gardes.
Milan: Deco Press, 1976

Poinsot, .M., ed. Mail Art—Communication & Distance—Concept.
Paris: Cedic, 1971

Sandberg, W., ed. An Annual of New Art and Artists 73-74. Cologne:
Dumong Buchverlag, 1974

PETER VAN RIPER
Born Detroit, Michigan, 1948.
Studied at University of North Carolina, Chapel Hill (B.A., Far
Eastern History and Art History 1965); Kokusai Gakuya Kai
Graduate Language School, International Students Institute, Tokyo,
1966; Tokyo University, Japan (M.A. 1967); University of Michi-
gan, Ann Arbor, 1968.
Selected Solo Exhibitions and Performances
1968-
1970 Editions Gallery, Ann Arbor, Michigan
1970  Wire Sound, broadcast KPFA radio, Los Angeles
1971-
1972 Change, Electron Optics Laboratory, Tokyo [V,P]
1974 Chance, Change, and Itness, American Center, Tokyo;
traveled through Japan [P]
Upstairs Gallery, San Francisco (and regularly thereafter)
1975  It, The Kitchen, New York [V,P]
The Simple Existence of Any One Thing, Everson Museum of
Art, Syracuse
1977  Views, P.S. 1, New York; artist publication
The Shop, New York
This, The Kitchen, New York [V,P]
1977-
1978 Music performance: The Shop, The Kitchen, and Experi-
mental Intermedia Foundation, New York

1978 Health to Listening, Ear Inn, New York
Modern Art Agency, Lucio Amelia Gallery, Naples [P]
Performance tour through Italy

1979  New Music/New Visuals, 537 Broadway, New York [P]



1980

1981

1982

Soker/Kaseman Gallery, San Francisco [P]

Washington Project for the Arts, Washington, D.C.
Performance tour through Central Europe [ with S. Forti]
London Music Collective [P]

Dream Music, Site, Inc., San Francisco, Calif. [incl. concert]
European performance tour, Italy and Germany

Indian Circle, American Indian Community Gallery, New
York [incl. P]

Bright and Clear, Museum of Holography, New York [P]

Performance tour: Iceland, Liege, Ghent

Selected Group Exhibitions and Performances

1967
1968

1968-
1970

1969

1971

1972

1973

1973-
1974

1974

1975

Once Group, Ann Arbor, Michigan [P]

Sound, Light, and Air, Cranbrook Museum of Art, Bloomfield
Hills, Michigan

Editions Gallery, Ann Arbor

Second Fluxus Cooperative: Body Food, 80 Wooster Street;
Jobn, Yoko, and Fluxus, and Fluxus Mass, Devours Chapel,
Rutgers University [P]

Ann Halprin Dance Workshop, San Francisco,

California Institute of the Arts, Valencia

Duchamp Festival, organized by Barbara Rose and Moira
Roth, University of California, Valencia

University of California, San Diego [with Alison Knowles]
Evening of Gutai Performance, Artasia Art Festival, Ventura,
California

Shoe Piece with Alison Knowles, Yoshimasa Wada, and A-
Yo, [Memorial to Ken Dewey ], Dewey Estate, New Jersey
An Evening of Performances, Cal Arts

Rene Block Gallery, West Berlin [V]

Circuit, organized by Richard Simmons, Everson Museum of
Art, Syracuse, N.Y.

Change Sound, in Collection from the Full Moon, organized by
Alison Knowles, de Apple, Amsterdam [P]

Projekt: Kunst bleibt Kunst, Kunstverein, Cologne. Cat.
SOSLO (South of the Slot Space), San Francisco, [with
Forti, P]

University Art Museum, Berkeley, [with Forti, P]

Video Mandala, organized by Nam Jane Paik, Museum of
Modern Art, New York

Holography 75, the First Decade, International Center of
Photography, New York. Cat. by Rosemary Jackson
Southland Video Anthology I, Long Beach Museum of Art,
California. Cat. by David Ross

12th Annual Avant-Garde Festival, Floyd Bennet Field, New
York



1976

1977

1977-
1978

1978

1979

Performance tour with Simone Forti: 80 Langton Street, San
Francisco; The Western Front, Vancouver, British Colum-
bia; A Space, Toronto; Seibu Theatre, Tokyo; Artists
Space, New York

Fluxus Free Tours, “Soho Curb Sites,” 80 Wooster Street,
New York [P]

Fluxus Time Event, The Clocktower, New York [P]
Grommets Show, organized by Jean Dupuy, P.S. 1, New York
Rooms, Fine Arts Building, New York

Performances with Forti in New York, Seattle, San Fran-
cisco Museum

Artists’ Sets and Costumes, Philadelphia College of Art
Benefit for EAR Magazine, Washington Peace Church, New
York

For You, Cast Iron Court Loft and St. Marks Church, New
York [P]

Big Room, performance tour with Forti: Amsterdam and

Great Britain

Art on the Beach, Creative Time, Inc., Battery Park, New
York [P]

A Tower at P.S. 1, performance series organized by Jean
Dupuy, P.S. 1, New York

Dream Music, Modern Art Agency, Lucio Amelio Gallery,
Naples [incl. P]

Projects: Performance, with Forti, Summergarden, Museum of
Modern Art, New York

Whitney Museum of Art, Downtown Branch, [performance
with Forti]

I[i'st]uary, Forti group, Merce Cunningham Studio, New York
P

Umi Aui Owe, with Forti, MOMA Summergarden, New

York [P]

European performance tour with Forti including C.C.A.P.,

Bordeaux; White Chapel Gallery, London

1980 Jackdaw Songs, with Forti, Washington Project for the Arts,

1981

D.C. [P]
Performance tour with Forti: Aix-en-Provence, Saint
Baume, France; Bari, Locorotondo, Italy

Art Series Program, Kutztown State College, Pennsylvania
Crossovers, Just Above Midtown Gallery, New York [incl. P]
Indian Circle, with Eugenie Balcells, Hallwalls, Buffalo [P]

Artist Publications

“On Scores,” EAR Magazine, vol. 6, no. 4 (June/July/August 1981),
p- 20

in Journal/LAICA no. 22 (March-April 1979), pp. 15-16
in Benzene, vol. 4, no. 1 (Winter 1982), pp. 14-15



Books

Banes, Sally. Terpsichore and Sneakers/Post-modern Dance. Boston:
Houghton-Mifflin, 1980

Berner, Jeff The Holography Book. New York: Avon, 1980

Forti, Simone. Handbook in Motion. Halifax: Nova Scotia College of
Art and New York: New York University Press, 1974

Kallard, T. Laser Art and Optical Transforms. New York, Optonsonic
Press, 1979

Periodicals

Forti, Simone, “Home Base,” Contact Quarterly vol. 5, nos. 3 & 4
(Spring/Summer 1980), pp. 6-9

Hayman, Richard, “Records,” EAR Magazine vol. 5, no. 6 (June/]July
1980)

[Maciunas, George] “Fluxus Mass (Rutgers),” ccV Tree [Fluxus
Magazine 8] 1970, unpaged

Obhori, Susan, ed. “Susan Ohori Show—Peter van Riper Guest,”
EAR Magazine vol. 3, no. 2 (March 1977), pp. 1-4

“Review, Sound to Movement,” Cadence vol. 7, no. 1 (January 1981)

“Roundtable on New Music/New Dance,” EAR Magazine vol. 7, no.
1 (December 1981-January 1982)

Sandow, Gregory, “Private Worlds,” Village Voice, April 17, 1981,
p-78

Sommers, Pamela, “Simone Forti; Jackdaw Songs,” Drama Review
vol. 25, no. 2 (Summer 1981), pp. 124-26

Yarkievich, Saul, “Simone Forti,” L’Avant-scéne [Post-modern
dance issue] no. 2, pp. 27-35

YOSHIMASA WADA

Born 1943, Kyoto, Japan
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