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Chartlng Degrees of Separation and Connectlon in the Art World

By KEN JOHNSON

With groups like Reena Spaulings, the
Bernadette Corporation and The Wrong
Gallery included in the Whitney Biennial
this year, talk of artist collectives, coopera-

tives and collaborations has been much in
mwmmn«mamm
messy socielogical experiment of a

17 individuals and groups to examine their
experience of social networks. Some or-
ganized small group shows; Emily Jac

m"miﬁurnndlblﬂmaym
to fill a section of wall with the names of all
the people he knows in the art and poetry
worlds. These give you a sense of the art
world as a kind of Darwinian ecosystem of

When Artists Say We
Artists Space

spumlumm 1973 1o 1880, when
it produced important exhibitions like “Pic-
tures” and helped start the careers of many
artists, among them Cindy Sherman, Sher-
rie Levine and Jennifer Bartlett. Each of the
dozens of people named is assoclated with
an institution or group, among them Hall-
‘walls, Cal Arts Mafia, CoLab, Franklin Fur-
nace and Real Life magazine. The chart
prompts reflection on how cliques, gangs
and other more or less exclusive collectives
affect the course of art history as much as
the works of individual artists do.

The dancer Yvonne Rainer presents a let-
ter and a disgram explaining the evolution
and influences of modern dance since 1950
that she sent to the dance critic Arlene Cro-
o of The New Yorker; Ms. Rainer had ac-
cused Ms. Croce of getting it all wrong in a
1580 article about the contemporary dance

A wall installation by Mira Schor, made from publications that have mattered to her.

sociology
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1o know more about art’s social
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scene. Her point is that accurately tracking
social and artistic affiliations and infloences
is essential to understanding art at any giv-
en point.

But one pair of artists, Liam Gillick and
‘Gareth James, deflect and seem to mock the
idea of the show. They present a page print-
od with a story from Robert Musil's novel

“The Man Without Qualities™ in which an
army general explains how he tried and
failed to chart the major ideas of Central
European culture. If you are familiar with 5
the careers of Mr, Gillick and Mr. James, Ultimately, the system

hoth active in some of the most influential mumtﬂt h"n.:’;f‘:u“
social networks of Mew York's contempt- mishe imagine. E way, a little mure
mmwrﬁ.mﬂlﬂhﬂpnﬂumﬂhmm 't hurt,




