::« :

o present 1 THE
CHAIR by

‘w
e
o mm,emsamf».,;: Carlos Gu
y shifting ‘ijp:c,nnvc‘
ey

ivee

e

=

gl ses 0 rtis
(Neff’s) ¢ artist wne’s) pereeptual
e it The
‘gﬁgﬁmz tenuous. :;t-mwshm-s
o

E%z;m create a nv}k.,

o
hat ai}%ﬂ%;gﬁthe ms,gawz.

v gz(e&nﬁuou of that
=

mdlmdual Besidos the > artist,

sponsible for ﬂnﬂmedﬁum-
il -

n!

] h:s*mms;smcf.nrd.«uumy Peﬂiﬁrya?aa fm‘:z:‘
sﬁll\g\g?heowor t.:u st

TR
: e

AQVML
ln‘,u j3)

.....:::

i

e
..mw::.m.
oo e
- e
- munm».-m - 5

SR TR
A
e
= = rams are made
. ST  public: fmlﬂ#" o g New
tional Endowment for th

a,eAm, The!
al agency), ti!eNew York é{mjﬁepmmem

A 3d;tloml assistance for pace programs
3 “m’“u&,@es is generously | ﬁrovlded by the following: - :..
American Express Lumpany:m; Dealers Assd&laﬁ““‘ -

;}:hlerua AT&T Foundation. Tne.

possible, in part,
k State

¥ v::“:.:::::"ﬂtn\ov-'oci
Eene e e
exw
able'l‘mst The’Geial - R.
; ,E},;g Foundation for ;g;:;g*"
5

-
i

-

.
!

n%‘.m’%{h D h”gx £
e Dorothea !00':::0::'
J:uc.,!]‘be og@x};ﬁa” .;S,ig

.

..

-
.
;:ﬁzﬂ:z ;ge!)’r
. 1 %

daann o
-
i

‘)
r.::.
%

o
it

t’fu.

T well -~

e %
U ’?.‘m &’. e
Lo .. ........ﬁ:‘: = .-- pediain o il
support o Aagxg %qgﬁggs
a a m - ”w«ut:::
‘, - o.

s g
-

e e e iRl ”’ of Actists Organizations (NAAO)
5 sEEeey 3 Al
B e i b
m.._....a......::::......... = g i ....§£3?“‘..§§§!§3§‘§%“
= ) .
= 35
= i : =
i
i
-
reahy i
e
oo
E
S

e
Pt

o-”“w L ¢
= "“".:mzm”%-pcwmﬁw ww)
 DeinRoberi Youer
,,Ptmtevi:’é‘owe Fg . .

b b

e s
.

s i

(~ ->) 226-3970

e
T e ey e+

New York, N.Y. 10013

e SRR ﬁu oiwosgsu. s
m.a~u»~:o-¢ﬂocnmm»!o“nonoov-u.m» B et

223 West Broadway

i%iﬁ

|
.
b

Grine
e b

e

oy
e

.

i
. o
= a.:::‘t::::.““

.

“Eileen Neff

St wr

ys P

April 9 — May 23, 1902

-
-n"um mu.n

ar
E
T

:
3 .
e
.8
e

Mmm—«u

owwm
-

Artists Space



The Mountain £ 100 Years

Works in the Exhibition ileen Neff was‘ed:c
(M.F.A., Painti

o R From Paol L
ost artists working today are steeped in the Cézanne’s obsession with Mont Sainte-Victoire, in par- X . o G Dimensions are in inches; height preceeds width pre-
hi of their art-historical ancestors.  ticular, as well as playfully epitomizing the artmaking being, yet his empty chair exists like a body whose S ceeds depth.
T ho eamut from claiSealte el skeletal structure remains even though its flesh has dis- 0/ Woman o
nfluences run the gamut from classical to processyin general. siteacated with a Cézanne’s Dream, 1992 |is
Renaissance to modern masters as wel { grated. Rosary, 98 x 122 x 28 Her work is informed by a poetic impu

pean sources. But being higl between two- and three- d.\mensmnalso 106
between photographic, painting, and | se
forms. Her first installation of this hybrid

was Furniture Music: An Illusmn in S
4

HE MOUNTAIN A BED AND A CHAIR incor- ~ (1895-1896).

porates a number of other smaller elements that

link the artist’s life and art: an actual skull
(another of Cézanne’s painting subjects), which sits on

Black and white photographs, photosilkscreen on
fiberboard and cotton percale, wood, French soil,
and human skull

respe ting the importan
g P t’s dreams and fantasies, and suggests

ub ]ecl the mountain, fully occupies his sleep-

; Cézanne’s Chair, 1992 Long Tsland Cit: w{t{qﬁk‘
rom the wall at the top of the bed is a partial shelf; a reproduction of Le Lever, a painting OB din2 hashiadl Sevml’ﬂ&‘ﬁé éﬁ

tis out of perspective and only looks of a standing female nude by Delacroix, which Cézanne

. ‘- 1 ‘Wooden chair frame, picture frames, and lightbox
from one specific angle. A sequence of cotton kept in his studio; a detail of a late-Cézanne still life )
sheets, eamnng screened images of the mountain ) and another from his painting Old Woman with « Early Views, 1992
i wﬁ;apﬁ over the ed of the chest. Rosary (1895-96); a framed oval photograph that Neff Sixgon ) : )
pbverlappmg andrepeating flat ;mages and by shifi found in France and has titled Anne Cézanne: The : s cll(an and drawings, French soil, and lime- gllzen Nefft];ae ltgjn ed gre
B - . stone rocks ndowment for
n?.;,ryi* - ing perspectives, Neff plays with two and three-dimen- Artist’s Mother; a horizontal photograph of cypress o the Arts, and Mid Aty
compledtle B T ;5‘5 sional space — moving back and forth between reali trees th tof the mountain; and a child’s ° . : Cézanne’s Eyes, 1992 1991, she was awarded a Pes
m yit divectly in b own " . 7 Wmoumam whichNe 29 x 81 Lony

.‘..m.,“h‘ dency grant for aeﬁt

” TFoundation in the sou
that time that she tra
and became invol
sive relationship

 for /IS Black and white photograph on wood construction

ert
n for Artists Space, entitled A MOUN

ot e ., playful. Tt is her under-
=~ = 5 S8 of the power — both psychological
ne - The sl t'haf’ @mnmﬂnmww existand aesthetic — of Cézanne’s obsession with the
biee e '“.”.id,"f."f. i - h b Victoire, .,....ix;owaumakmg itself and the conflicts which the
oled i her oo WorkEoT amumber of yoarsties J na '.“ b L s for the © pracess involves that seems most profound. By visually Paul Cézanne. Still
The look, form, and intention of Neff’s picces, howev- hat recognition and experience in her own Life: Apples, Pears
:}gfvg, significantly from that of the Postimpression- and Pot (The

-

work generated by |

¢ gives this project its particular resonance. was produced at T

L . .
r working one hundred years carlier. - ing o1 ¢, has used her personal oth wit and empathy, THE MOUNTAIN A BED ﬁgﬁ'igoﬂal;‘lﬁ); " delphia, where sher¢
1 - i o i) 8 . (detail). -
l‘;ﬁ.ﬁm rallation features soveral discrete parts that are  unflinchingly at over lappmg, transparent mmg“’m} - - atiof ‘;ﬁ,‘ls mountain as an opportu D) 4 m‘A IR integrates the realm of domestic experi-
; Figp ey - © mitytorethink his work and to extend her own. ence and mundanc rituals with the more universal and —
linked by their direct references to the life and work of ~ Mont Sainte-Victoire. In this picce, Cézanne’s Chair, it e University of the
Cézanne. Frequently, Neff anthropomorphizes Neff captures the artist’s complete absorption in his transcettdent dimensions of art. writing art criti
Cézanne’s mountain; it may rise like a body in the mid- ~ subject matter as well as the lifelong process of self- Judith Tannenbaum larly to Artforum. - e
dle of a lifesize bed (Cézanne’s Dream) or stare down  examination and intense serutiny of specific subjects formal inventions of Cubism and subsequent develop-  Associate Dircetor/Curator ]
at us from the wall when close-up, mirror-image details  that transforms them and generates broader ideas. et th&momm 1 s today. Institute of Contemporary Art, Philadelphia Fileen Nefflives a ﬂ.m!h
are transformed into eyes. The bed embodies Cézanne is no longer present in the world as a physical T Pennsylvania.
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