
1  Morag Keil  
    Silhouettes, 2014
    Wallpaint

2  Morag Keil 
    Posters, 2014
    Inkjet prints (series of four)

3  Hans-Christian Lotz
    Untitled, 2014
    Copper, epoxy

4  Mélanie Matranga
    Overreacted, 2014
    Silicone, polyester casting resin, 
    coffee cups, metal structure
    Position variable

5  Mélanie Matranga
    Emotional not Sentimental, 2014
    Carpet, cables

6  Mélanie Matranga
    Not (Handmade), 2014
    Non-drying paste

7  Mélanie Matranga
    Overreacted, 2014
    Silkscreen and silicone 
    on fabric

8  Valentin Bouré
    Notebook at Random, 2014 
    HDV (black-and-white, 
    sound), 6 mins

9  Antonia Carrara
    Tug of War, 2014
    Metal structure, 
    1500 prints
 
10 Lili Reynaud-Dewar
     Live through that?!, 2014
     Wood, fabric, metal,
     speakers, amplifier, 
     sound (11mins, 47 seconds) 
     Music by Nicolas Murer 
     aka Makon
     Voice by Marguerite Duras
     Position variable
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