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“Superstudio:
Life Without Objects”
Artist’s Space, through Fri 19
(see Soho); Pratt Manhattan Gallery,
through Jan 31 (see Elsewhere);
Storefront for Art and Architecture,
through Jan 31 (see Elsewhere).
uring the late 1960s, [taly under-
D went a major fiscal crisis in
which, among other casualties,
the architectural profession found it-
self bereft of work, especially in the
public sector. But in the midst of this
depression, invention thrived. In Flo-
rence, five young hippies formed the
antiarchitectural collective Superstu-
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dio, in 1966. The group carved out a
niche for itself by advocating an iron-
ic abdication of the architect’srolein
anticipation of a design-free future—
a “life without objects.”

Yet Superstudio continued to make
objects. Their “withdrawal” from
conventional design ran the gamut
from The Falling-in-Love Machine
(1972, on view at Artist’s Space), a
miniaturized version of the Orgasma-
tron featured in the film Barbarella, to
The Continuous Monument (1969), a
white, gridded megastructure (exhib-
ited at Pratt), which was intended to
span from Manhattan to Mecca.

With these three exhibi-
tions, curators William Menk-
ing and Peter Lang offer a true
labor of love; they’ve uncovered
extensive amounts of material
long held in storage. The shows
present a theoretically complex
and visually compelling por-
trait of a collective whose work
remains relevant to current de-
bates on architectural prac-
tices. That three venues agreed
to collaborate on the exhibition
underscores the value of mak-
ing projects of this sort visible.

The assembled works,
many presented for the first
time in the US,, do not betray
Superstudio’s avowed retreat
from its profession. Rather, the
shows reveala form of protest
against architecture’s failure
to address the profound trans-
formations experienced by a
rapidly evolving world.
—Noah Chasin
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