“Station to Station”
Artists Space, through May 24
| (see Soho).
artof Modernism’s legacy, perhaps,
is the value we continue to place on
sketches or drawings as talismans
of the very creative process that results
inapainting or a sculpture. Interesting-
ly, videos are not accorded the same
fetishisticobsession with respect to their
making. But that hasn't stopped artists
Tony Oursler and Gary Simmons from
attempting to connect drawing to the
creationof videosin “Station to Station,”
ajoint curatorial effo howcasing the
work of nine local artists.

Three no-frills “stations”—a monitor
and deck atop a cardboard box, surround-
ed by reen videos ranging in
style from cyberpunk and public-access-
generic to media-sampling montage. John
Brattin’sblack-and-white video-noirs, f
Instance, use uncanny images and Hitcl
cock-like soundtr: to suggest a dark,
psychological strain shooting through
video technology (an idea paramount to
Oursler's own work). Both of Dan
Cooney’s videos, P singand Spitting, plus
Scott Gre, A Day After Jones Beach,
featuring skin-peeling, carry on the
body/video art tradition of Bruce Nau-
man and Acconci. And Sam Easter-
son's  Hocus Focus plays up the
subjectivity of the camera; at one point,
theartist takes his to a storefront psychic
who predicts that the device will travel to
many places and see many thir

But the show’s selection of “draw-
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Anne Kugler, detail from Plant Matter
and Glogrowths, 1997.

notes looks promising at first, t S
out to be little more than infantile com-
ments and doodles. Maura Jasper’s grid
of Polaroids s b: y a hard-

sion of her Karaoke Project vi
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clear.I
claims
work methods, while S
about how these videos are more about in-
timacy than about being grand
In the end, the drawing-as-video-
cess thesis falls by the w de. Even
S0, it’s nice when established artists cheer-
lead for known talents;:
that may be as good a reason ny for
doing ashow.—Martha Schwendenes




