


‘e Ygg

edw, ’L‘rey Brauntuch

8 éth drav. iroro -
fiGre sublle and sublimal a

- pects. of” oontwmpoz
< codias )

Theirs is.a::
’discom&:ct"d alien infagery

Slld N?
S

; id yet hau ehparded
: infnmdj
- . The ma;or sourco accoom«

S0 mg for-the abstract quality
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. intellectual and- nou-pictorial -
v realn. of ‘minimal seulpiure
-and eoncept art. Critic Doug
. las Crimp, who organize
- this show, eldims. “Pmtures
reestablislies - the traditiogs::

"~ of symbelism and ‘surveal~

... dsm; If that'is thé case, the ;

- ‘current.-crop. of - “rmagists’
shows little of the passion,”
:serxsuahty and emotional ex-

. }‘f. céss of their predecessors
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4 much surrealism as serial
" ‘realisii, The dominant unify-
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ists"is the notion that our

: understandmg of life ‘hap-~

_ pens in fragmented serre., of

5 media hits.

- The' most. intngmng, T
morous-and aesthetically in- -
teresting artist on display is -

;| Jack Goldstein. Working
" with photography, film- and

; 'smmd Goldstein has created

AL umque -world, His senseof
+ - . humer:is cool,, bordering” ‘on

black, but he does have’ ‘one..

o . And for all of his conceptual

* pretension, he also possesses
" ant actual aesthetic sensibili-
ty: a sense of color form: and
«. strueture that is pleasing. -
" -Surprisingly - -enough, tlus
sensiblhty COTAES acToss- Ve
well in the- unusual display of
10 mdiwdually framed 45
-Ipm- records. . Bach a differ<::
ent color, these records hear

titles which could only have
sprung from a wit as ufispar-. .

ing as: the knife which must
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-Barth.!” “It seems ‘Better fo
“respect such concefit. pieces
by eallowing them to twist '
-and bend.: the mmd m their
own {ime,

“Stark and starmnp’ is: ('om- i

stein’s- photographie - -essay, =
The Pull "*Set within unmo-
ulated; “pale - but - soothmg
- fields “of ‘color- gre " minute. -
 floating figures, one on each |

of the three photos, The flrst =

Ztwo are recogmzable as div-

. per,. Ofcar Wilde-/ -declared
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. perfect example‘
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tiuthful reflections omour-
elves-and fhe world we've -
created. And--that in itself -
may give one pause for’
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. ers, The third is an upside -

: downi -astronaut with minis- -
. cule. umbilical cord. floating =
freely. These extremely tiny
rand shadowy shdpes are in-

teﬂiglble only because televi-

sion has so completely {rans-
formed the cmlized imagina-
: tion.

.you-can view. upon request,

~.are similar to a string of

- coneeptual 45 . ;TPM record-
-ings for the eye. “Shane” is

Goldstein’s flims, which ,
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a clese-up of a barking Ger-

~man  shepherd.
lxterally that,” the MGM lion

- Toaring catatomcally “Bone

- China" -depicts. .a_ red-and-
.yellow bird flying in circles
“and chirping. furiously over a

C(MGM” is : §

‘plate. “Chair” and “Knife” f
respectiVely play:with pieces

‘of “colored ‘material falling -
-about a chair. -and a knife

. whicl colored lights’ trans- -

. form- into a streamlined

piece of pop archeology. .
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1erprece of these film tndblts
“is “Portrait of Pere Tan-
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