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	 Photographs of details, postcards, piles of 
books, torn posters, stilts, etc. Given this handful 
of objects and many others like it, it is difficult to 
reduce Aloïs Godinat’s to one particular medium 
or subject matter. 
	 Still, these works all proceed from an investi-
gation into the act of making: framing, punching 
holes, tearing, piling, superposing, raising, etc. Given 
one serious thought, one could as well write 
an history of Modern Art that would also be the 
history of the act of making. Marcel Duchamp’s dys-
functional flipping of meaning, Jackson Pollock’s 
drippings, Barnett Newman’s zips, Niele Toroni’s paint-
brush marks, Richard Serra’s corner splashes etc. 
	 In 2005, Alois Godinat built a universal object: a 
wedge made of black plastic imitating wood [7.11], 
identical to one found in any good hardware 
store. The wedge's function is nevertheless diverted; 
the artist creates a sculpture in which his wedge 
becomes a swaying tool for a concert speaker. The 
resulting seminal work, untitled (2005) is a large 
black cube standing on its corner in precarious 
balance and dispersing a loop of pleasingly vague 
sound — the beat of a drum: a show is announced 
and yet it is constantly delayed [7.7]. 
	 In the face of disiquilibrium or even of instabil-
ity, Godinat seems to privilege the modest gesture, 
even the devalued gesture. he has been working for 
the past few years on a series of torn posters. In the 
first piece of this series, Godinat used an edition 
created by the artist Francis Baudevin 1 to create his 
own iconoclastic version; he tore the poster until 
one fragment remained, which he delicately glued 
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directly onto a wall. The resulting borrowed 
geometric pattern became as much an addition to 
the original piece as the representation of a lack2. 
Reaffichisme (Jacques Villeglé), Decoll/age (Wolf 
Vostell), etc. Godinat’s very act of making is a bor-
rowed gesture from art history, sometimes amplified 
or even just more careful than the original, but its 
anecdotical dimension reveals the anti heroic aim 
of the entire production. 
	 Pantographe (2005) operates as a fac simile of the 
instrument of the same name. the pantograph is a 
hinged system, which enables a user to duplicate 
a drawing [7.6, 7.12]. Inspired by a 17th century print 
showing a state representative using a pantograph-
like object, Godinat chose to reproduce the object 
in this manner and use it to apply his own post-
ers. Here, the precise action of gluing a poster by 
hand is extended (the instrument reaches higher 
than the hands) but it also becomes more compli-
cated by the use of the Pantographe. Godinat has 
also created a series of sculptures using dozens 
of paperback books embedded into each other at 
regular intervals. He has just finished a pair of stilts, 
tools known for their difficulty of usage. I like 
the possibility that these might serve one day for 
an ethnological restaging, as one cannot forget 
that these were once the favorite means of trans-
portation of shepherds from the Landes region 
in France 3. Anecdotes aside, stilts are complicated 
objects, requiring stability and implying, at the same 
time, a chaotic walk. [7.10]
	 Godinat himself forgoes explanations on his 
work. Indeed, he has the gift of redirecting ques-
tions to his interlocutor. Nevertheless, interested 
in analysis, he agreed to confide an episode from his 
life whose symbolism he no doubt anticipated. 
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	 As i questioned him about his interest in Rodney 
Graham or about his interest in music more gener-
ally, he re-counted how he had peformed a Nirvana 
song during a year-end concert at his high school. 
Having played and sang the piece note by note, he 
was later upset when he realized the gap between 
his version and Kurt Cobain’s, who had this particu-
lar manner to sing one key lower. 

par julien fronsacq

1	 Francis Baudevin is an artist born in 1964 in Bulle, Switzerland, who lives and works in Lausanne, Switzerland
2	 Exhibited in John Armleder and Co, 2004, Espace Lausannois d’Art Contemporain, Lausanne
3	 Mounted on their stilts, the shepherds of Landes drove their flocks across the wastes, going through bushes, 
brush and pools of water, and traversing marshes with safety, without having to seek roads or beaten footpaths. More-
over, this elevation permits them to easily watch their sheep, which are often scattered over a wide surface. In the 
morning the shepherd, in order to get on his stilts, mounted by a ladder or seated himself upon the sill of a window, 
or else climbed upon the mantel of a large chimney. Even in a flat country, being seated upon the ground, and having 
fixed his stilts, he easily rose with the aid of his staff. http://wikipedia.org
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personal
1978
born in Geneva, Switzerland
Lives and works in Lausanne and Geneva

2005
école cantonale d’art de Lausanne, 
diplôme supérieur in visual arts

GROUP SHOWS
2007
Rug, dust & craggy
With David Sherry and Gilles Gabriel Grassioulet 
Galerie Evergreene, Geneva, Switzerland

Wunder Stanza
Curated by Zorro & Bernardo with Sibylle Stöckli 
BAC, Geneva, Switzerland

Sijang jeon eun neomu ileo heungmiroun 
samusil jeon eun neomu neuzeo, Obzine
Forde, Geneva, Switzerland

2006
A Christmas Show of Drawings by Boys
Curated by Fabrice Stroun
Galerie Francesca Pia, Berne, Switzerland

La cour des bruyants 
et le jardin des incurables
Julien Fronsacq and Samuel Gross, la Russille, Switzerland

Cabinet Budget
Atelier 304, Geneva, Switzerland

Objets d’hier et d’aujourd’hui
Curated by Julien Fronsacq
Galerie Edouard Manet, Gennevilliers, France

Sublime (Part 1)
Atelier 304, Geneva, Switzerland

2005
éditions du Département 
arts visuels de l’Ecal
Galerie de Multiples, Paris, France

Elles portent des plaisirs qui leur sont 
propres et qui n’ont rien à voir avec le 
plaisir de se gratter 
Curated by Denis Savary
La Russille, Switzerland

Diplôme 2005
ELAC, Espace Lausannois d’Art Contemporain, Lausanne, Switzerland

2004
Yellow Pages, Team 404
(Armleder Klasse — HBK Braunscheig), Mamco, Geneva, Switzerland

John M. Armleder and co.
ELAC, Espace Lausannois d’Art Contemporain, Lausanne, Switzerland

Safari
Curated by Claudia and Julia Müller
ECAL, Lausanne, Switzerland

2003
Un meilleur lendemain
ECAL, Lausanne, Switzerland

Solo shows
2007
Aloïs Godinat
Amberg and Marti, Zürich, Switzerland

2006
Puisqu’il n’est point-z-à vous et pas-t-à 
vous, ma foi, je ne sait pas-t-à-qu’est-ce
Vrits, Basel, Switzerland

Prix d’art de la Nationale 
Suisse Assurances
Liste 06, Basel, Switzerland

Anta, odeli, uta (with Olivier Genoud)
Curated by Julien Fronsacq
Forde, Geneva, Switzerland

2005
Relation – Relation 
With Sacha Roulet)
Atelier uz11r3f, Geneva, Switzerland

2004
Tout ira bien 
With Laurent Kropf
La Vitrine, Lausanne, Switzerland

AWARDS AND DISTINCTIONS
2006 
Atelier vaudois du 700ème
(Cité Internationale des Arts de Paris)

Prix d’art de la Nationale Suisse Assurances

2005
Prix Visarte
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7.1
Portrait de groupe avec dames, le pont –
 Group Portrait With Ladies, The Bridge 
2005, books, dimensions variable
Anta, odeli, uta (exhibition view)
Forde, Geneva

7.6
Echasses – Stilts
2007, wood, metal, 78 ¾ × 1 5/8 × 1 inch
(exhibition view )
Galerie Evergreene, Geneva
Photo : Diego Sanchez

Anonymous engraving
Ruban – Ribbon
2007 (detail)

7.7
Cloche à manche – Bell with handle
2006, wood, metal, 4 4/3 × 2 × inch
John M. Armleder and co. (exhibition view ) 
ELAC, Espace Lausannois d’Art Contemporain, Lausanne, Switzerland
Photo : Laurence Bonvin

Untitled
2005, mixed media, dimensions variable
Objet d’hier et d’aujourd’hui (exhibition view )
Gennevilliers

Déchirure – Torn
2004, torn poster (print : Francis Baudevin), dimensions variable
Anta, odeli, uta (exhibition view )
Forde, Geneva
A Christmas Show of Drawings by Boys (exhibition view )
Galerie Francesca Pia, Bern
Photo : Dominique Uldry

7.8 – 7.9
Déchirure – Torn
2006, torn poster, dimensions variable
Courtesy Galerie Francesca Pia, Zürich
Photo : Alexander Egger

7.10
(exhibition view )
Galerie Evergreene, Geneva

HO HA
2007, cut paper, 4 1/8 × 6 7/8 inch

Echasses – Stilts
2007, wood, metal, 78 ¾ × 1 5/8 × 1 inch

E
2007, poster and printed plastic protection film, 25 5/8 × 2 inch

7.11
E
2007, poster and printed plastic protection film, 25 5/8 × 2 inch

Cale – Wedge
2005, black polyurethane, 1 5/8 × 7 7/8 × 2 3/4 inchr
Photo : Maud Constantin/ECAL

Ruban – Ribbon
2007, rayon, cotton, metal, dimensions variable

Puisqu’il n’est point-z-à vous et pas-t-à 
vous, ma foi, je ne sais pas-t-à qu’est-ce
2006, metal, lac, 4 3/4 inch height

7.12
Swiss National Insurance Art prize (Exhibition view )
Liste 06, Basel

Pantographe – Pantograph
2005, wood, metal, dimensions variable
Objet d’hier et d’aujourd’hui (Exhibition view )
Gennevilliers

Bâtonnet – Stick
2006, stained wood, 15 3/4 × 3/5 × 3/5 inch
Photo : Maud Constantin/ECAL

7.13
HO HA
2007, cut paper, 4 1/8 × 6 7/8 inch
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Curator	Fa bienne Stephan
Editors	Fa bienne Stephan, Jennifer Moon, Stefania Heim
Design	 Maxime Buechi & florence tétier
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Julien Fronsacq and Maxime Buechi for their generosity and support.
Exhibitions at Artists Space are funded, in part, by Altria Group, Inc.; Harriet Ames Charitable Trust; Milton and Sally Avery Arts Foundation; Florence V. 
Burden Foundation; CAMPARI; Carnegie Corporation Inc.; Con Edison; Consulate General of the Netherlands; Cowles Charitable Trust; The Danielson 
Foundation; Danish Council; Elaine Dannheisser Foundation; Debs Foundation; Easton Foundation; Foundation for Contemporary Arts; Gesso Founda-
tion; Stephen A. and Diana L. Goldberg Foundation; Herman Goldman Foundation; The Horace W. Goldsmith Foundation; The Graham Foundation 
for Advanced Studies in the Fine Arts; Greenwich Collection, Ltd.; Elise Jaffe + Jeffrey Brown; Jerome Foundation; JetBlue Airways; Virginia W. Kettering 
Fund; JP Morgan Chase; MAT Charitable Foundation; Mondriaan Foundation; Betty Parsons Foundation; Puffin Foundation Ltd.; Starry Night Fund of 
the Tides Foundation; Strypemonde Foundation; Trust for Mutual Understanding; Verizon Foundation; The Andy Warhol Foundation for the Visual Arts; 
and with public funds from the New York State Council on the Arts, a State Agency; the New York City Department of Cultural Affairs; and the National 
Endowment for the Arts.

This catalogue and exhibition were made possible through support 
from CAMPARI and Pro Helvetia.

Artists Space, 38 Greene Street, 3rd Floor, New York, NY 10013
www.artistsspace.org
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